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“IT’S A CONSTANT STRUGGLE TO
KEEP THE ‘THINGNESS’ AT BAY”

An Interview with Deborah Dancy

Although her art is thoroughly abstract, Deborah Dancy’s paintings, deawings, and wotks in other medinms are
intimately bound to the world of concrete objects and the ephemeral perceptions and feelings of everyday life. On her
website (deborahdancy.com), she comments on her fascination with “the poetic terain of the incomplete, the frag-
ment, the ruin and essidus of ‘almost was,” and ‘might becomns™ that she’s sncountered in the zone betwesn abstrac-
tion and representation. In the following interview, Dancy talks about how this notion has influenced her artmaking,
the wide and ever-expanding areay of thoughts, impressions, and situations that have shaped her artistic practice over
time; the interaction of different mediume in her creative process; and ways in which the commonplace and the near-
at-hand have often had a profound influsnce on her most abstract work.

BY JEFF EDWARDS
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Jeff Edwierds - Pd likee to star? with a quote from the artist statement
o your website: "l am ixterested in investignting the region that ex-
ists Betweer the abdmdior and refreemtation.” What do you mear
é':p that, ard how does J't_ﬁﬂ}l ONL i YouF Primlings ard other worfesf
Deborah Daney - For me, the space berween abstraction and repre-
sentation fezls hles an intermediary regon full of potennal and wepi-
dation. | Ty to recencile how 1o make an abstract puntng interfce
with this quality of “abowt 1o beeome"- that thingne ss where anim-
age beging to rale on toomuch specificny by defining ivself; that’s the
space that sxcites and unnerves me—hbecanse 1t's 3 constant struggles
to keep the “thingness”™ at bay. 5o when [ maks a panting there's
sbways a liede barde of contralling all these dements that attempt vo
dominate the space within the painang. [t comes down to mabing
thosw feanures ambigucus encugh and the space unstable snough =
that they ezt past on the verge of becoming, bat don't.

FE — Iz your prociss mostly imfwitive ard spomtamesns, or do
you have somekind of plan ir adumwce for thimge Ik color, com-
pocition, ard imagery?

D.D, - | wark pretty spontaneously and definitely intaitively, My
precess 15 almost always the same—my paintings start out what
Teall 3 beaunbul mess—I pur paine on and srape it off, back and
forth until | find thar something thar holds my interest, and then
expand 1t until it begin: to announee itsalf with some authonty.
Ower ehe pears my palette has become lighter—bur cven then, bz
Tumally find myself gravitating roward the same coloes and ro-
nalitics. Bvery now and then [ farce myself to grab some really off
basze color that [ have no real affiniey for to seeif [ can make it
work ina painting, and my eurrent paletts really 15 a reflecoon of
the weoded werrain arsund my home.

TE = What other ements or aspects of yoursedf are embodied
i porr patatings? Do pour persomal bistory orpour orgoing re-
Intionshigs with the people, places, and things svound you show
Wi i the omagery that you paimt?

DD, - Yeah, relanendhips, space, place, and hister p—persenal and
social seem to end wp in the work, They permit me 09 examins my
fecings about relationdups or surrcundings of even respond to ovents
that unsxpeetedly catapnlt mea your bk and kneck the werk in 3 com-
phercly new direeton. It can be very exanng and a linle unnerving o
the same time becmiss quate often in's imnroe diate, entering your work
right away and other tmes, it gets tucked away and you forget aboat it
until one day there ity and you wonder how it found s way inte your
consicanest It has rakien me pears to learn 1o ascepe and embrace
that concepr and not quesion itz leglomacy.

JE. - Pup woticed that over the yvenrs, specific forms appear in
your paimtimgs af cirtnin poimts anly fo dissppear later, ach
as the cartocey lige and feet that apireay in your camvases from
2071 and 2012, or the liwear forme that look like distresced geo-
metricsolids that were tr mary of yowr late 2012 and sarly 2013
patmtimgs, o theve a lamguage fo these different kinds of shapes
and onages that yoe're explorimg?

DD - That's an intere sting thing about my process, the older [ gar
the maore [ welome unexpected ke svents into my work, The tan-
gled, intertwined legs and feet in the 20011-12 pantings point to &
new relanenshap. The physsaliy of paint cchoed that and the paine-
ings became an exmendon of what was happening in my life, whim-
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scal, colorful, and erotic. Pricr to that work | was concentrating
e the interior werld of slf, which defined ivsclfin my paintng as
wwlowardly conmructsd sruenires in which perspective was asew.

T.E. = Yowr canvases from the begiwning of thisyear (2015 are
gemernlly move muted iw tome thar o Lot of eolier works, while
PoRT WSt vecenl Printings ave wnech wove colosful, but with a
fat, wmedhem-gray background that seemsz mew to your work.
How do you think yowrsze of color has charged over timed

D.D. - Tes, this year my palette, both in paintings and drawangs,
shifred from waneer, speing and snre the summer. 1think thiz may be
the first ume | pamted in a kind of visceral response to the seasons
and the shift in-betwesn the sasons, 1t about really being awars of
when hght starts to shift and changes coler and mtenaty, and you
feel the air mere and mncll the dire and things awaken m pou. The
drawings dens during the wanter, becanse of being heushound —
wers about statkness and contrast and dthe geomery and architseture
of bare trees. In sprng, because az [ was wallking my dog a let [
began noticing the space between forms, the warmeng tones of bark,
end ererging flors—back n the studie, it trandated asnuanced te-
nalines The most recent paintmgs youTefer to are 36" x 36", a series
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Cabormh Cancy, Look But Do Wot Fowch, 2008, of on carves, 387 36,7
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v “wnrawork™ formsa g pered i your pimtings avowed 200122013,
the sme Rirds of shapes were showdng wp in ponr smallir aerylic
piecestoo. What the relatiomship betrweer these turo bodies of work?
Are the works o papersomething Uke dietches for the larger works,
or iz there more of & crozs-influerce gotmg oné

DD. - Usnsally I'mowerking in the twao mediurns amultanc cusdy, deaw-
ingfwarles on paper and painmng oo canvas and there’s almost abwaps
a shared language and concepoual framework running through both—
though cccanonally one mediam will shoot ahead of the other. [ find
that when I'm stuck i big <l pamting, 1 decads to draw or wark in
serylic. Mor thar'’s it's camier.ie's just Fasver —ie's sepachew in oy head
fecls more forgmng in many ways and it gives me time to tink and
tzase out how to tackle the larger ol paimtngs. I den't think of the
smoaller acrylic workes as "waditional” sketches for the larger puntungs—
they e often the forarunner for things te come.

JE =Ir 2002 whwer you were lving dwe Florerce, you did a series of
works op paper Hfed “Dear Giotte” The most obwtons relation be-
frreem your sevies and Giotted freseaes is the bright colors they share,
gt [ evex pect that there wae wnore fo yoser ineperation tham fest that, How
did Giotto's work inspire yo, ard bow iz tht reflected in your work?
D.D. - The senies “Dear Giette” endad up being about the seduc-
tien of Giotte's frescocs and the abstractions [ sawin them. These
elements of flateencd oue space between figure and archizeture
and the abumnenes of color ereared such sublime juxraposnions
I couldn't get enough of them. [ also envisioned the scaffolding
that waz built to held the artist and hiz matenials, and limagined
the complexity of thaze structares in space, the negative spaces
Berween them, and flar shape s ofhis draped fabric in the freseces;
it 3]l heeame all encompassing and inspiraticnal for that werlke

TE. - That sam e yenr you alze did the sewies “Opus Incertum,”
which uss inspived by the vuirs avownd Falatize Hill in Rowe.
What was it about that epot that appealed to you asan abstuat

Debomh Cancy, Cows nceton &
212, wcrylic on paper, 22060
paimter, amd what offect did of bave o your are?

D.D. - "“Opus Ineermam,” an carly Roman eonsruction technique,
involved placing irregular srones randomly in the consrustion of
buildings. Seeing those ancient ruing in Bome allowed thiz snse
of understanding of one histery built on top of another for cen-
turies and cenmurics inspited that werks. 5o the warks became a
respenss to whart filelike an aceummulation of architeetural hiso-
ries, fragments of which lie on the ground seatiered about. They
became built drawings—about built histories, ime and space.

FE -Youlvealss dore seminbstract photogm phic work based
on lnndeeapes, obfects, and the Fronar body, and o few video
colla bomtions with composer Basl MacDonald ard videogra-
fher Ted Efremoff. How do these other bodies of werk relate fo
your paimting ard to ortamother, smd what were your imspiva-
tioms, imtentions, and grocesses for sachi

D.D. - My phctographic work and the collaboranonshave been so2x-
eiting and smmilating. [t ke having the permizaon to play with and
explare 1deas with diffent media ar 3 way 1o 22c another ade to oy
painangs I've diseovered in my phosegraphic warle my other volee 12
cne that allows me to examine 3 narraove abowt beauty and the aub-
limne thatism't far fommy painung but seems mege accesable. The ccl-
laberative works with Earl MacDeonald and Ted Efemaffhave been so
amazing... getung sur of my private smudie head and cros pallinating
with thess amaring artiets has foresd oy ardste vison to epand and
develop while ereanng something so different.

T.E. -Fimally, is theve amything emergimg i your work vight mow
that we dom’tlerow abowut yerd What ave you up to ir the studio
wight wow, ard do you bave any Bopes or plans for where you'd
Itke to take your work pext?

D.D. - Right new I'm fecling a real need to see where the *Perni-
etous Beautp® seties will ke me... I'm cxeited abour what seemsz
lile an cpen landscape of potenual. W



